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INTRODUCTION

The percussion studio at McKendree University imeslstudents actively performing as
soloists, and in ensemble settings. In additionMasic Performance and Music
Education, the program serves a variety of disogdiand majors across campus.

Percussion Studies at McKendree are designed telaewa high level of musicianship

and performance appropriate to the curriculum aofheatudent, as well as provide
students with a variety of enriching musical oppnities and experiences and a well-
rounded total percussion education. Performanceortypmties include: McKendree

University Drumline and Bearcat Marching Band, Reston Ensemble, Wind Ensemble,
Symphonic Band, Concert Band, Jazz Ensemble, askiezall Band.

Applied percussion is offered and addresses pedocen practices in the areas of:

rudimental and concert snare drum, mallet/keybgardussion, timpani, drumset, world

percussion, multiple percussion, and accessorieuBsionists are also presented the
opportunity to attend and participate in guest eratsses, workshops, community,

regional, national, and international activities, (PASIC.)
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Course Description

Applied Percussion focuses on performance and pedagogical techniques of: snare drum,
keyboard percussion, timpani, multiple percussion, orchestral percussion, world percussion,
electronic percussion, marching percussion, and drum set. Percussion performance majors are
required to enroll in one sixty-minute lesson per week, while percussion music education majors
are required to take one thirty-minute lesson per week. Non-music majors and non-
percussionists are offered the opportunity to enroll in one thirty-minute lesson per week,
pending a meeting with Mr. Smithiger. A comprehensive syllabus of percussion study, the
APPLIED PERCUSSION HANDBOOK, which includes important information regarding
materials, examinations and recitals, will serve the student as the central manual throughout the
undergraduate experience. It is required that all students utilize a notebook for supplementary
materials, catalogs, notes, and instructional handouts.

Course Objectives

Applied Percussion Students will
-be given the opportunity to prepare and perform a wide variety of percussion literature.
-be given the opportunity to develop performance and pedagogical techniques.
-strive to reach and maintain a high level of performance quality and personal
enrichment.

Evaluation and Grading

As described in the APPLIED PERCUSSION HANDBOOK, general studio evaluation criteria
will be based upon, but not limited to, the following;:

a) Evidence of careful and complete lesson preparation.

b) Technical (skill-related) progress and ability.

c) Attitude.

d) Regular attendance and punctuality.

f) Overall progress made during the semester in relation to the student’s specific degree program.

g) Cooperative acquisition of required materials.
h) Sufficient demonstration of applied concepts during jury (i.e. performance of repertoire,
etudes, studies, etc.) See Handbook for further details.



Required Materials

Percussion students will be required to acquire the proper equipment, sticks and mallets, music,
method books, etc., that will be necessary throughout the course of study. See the APPLIED
PERCUSSION HANDBOOK for details on further required materials.

Course Schedule and Regulations

Students will schedule weekly lessons prior to the beginning of the academic year. Masterclass,
Department Performance Classes, and Studio Performance Classes, are required portions of
applied study (for Majors.) Masterclass will meet on weeks that DPC/SPC don’t meet.

Course Requirements
Students will be admitted to applied percussion study with the permission of Mr. Smithiger.

Course Withdrawal Policy
The last day to drop a course from the University without academic penalty (WF), will be
November 1, 2008.

Honor Code

McKendree University expects its students to maintain complete honesty and integrity in their
academic pursuits. Students are responsible for understanding the Academic Honor Code,
which is contained in both print and web versions of the Student Handbook.

The University maintains a strong commitment to make all service, programs and activities
equally available to students with disabilities.



MCKENDREE UNIVERSITY
DEPARTMENT OF MUSIC

FALL 2008
COURSE ID NUMBERS TITLES MEETINGS
MUS 140-141A Applied Percussion — 1 TBA
MUS 240-241A Applied Percussion — 1 TBA
MUS 340-341A Applied Percussion — 1 TBA
MUS 440-441A Applied Percussion — 1 TBA
MUS 485 Applied Percussion — 1 TBA
Percussion Pedagogy —1  TBA

MUS 307 Percussion History and Literature — 3

TBA
MUS 308 Percussion Methods — 2 M/W 10:00am — 10&m
MUS 157A/B Percussion Ensemble -1  M/W/F

2:00pm — 2:50pm
MUS E56 Marching Band - 1 MWEF 3:00pm-

5:00pm



MCKENDREE UNIVERSITY
DEPARTMENT OF MUSIC

GOAL SHEET (FALL 2008)

Name
Course Number/Section Number
Units

Previous Experience

Long Range Goals

Medium Range Goals

Short Range Goals

How will you know when you have achieved these Gdal



MCKENDREE UNIVERSITY
DEPARTMENT OF MUSIC

APPLIED PERUSSION OBJECTIVES

Activities and assignments during the course ofiagstudy will be directed toward
aiding the student to:

1)
a)

b)
C)
d)
2)
3)
4)
5)
6)

7)

8)

9)

Increase percussion performance skills including:

Physical techniques concerning sound productiostype, hand grips, stroke
types, flexibility, endurance, strength, wrist/acontrol.

Visual, aural and tactile rhythmic and pitch disgnation skills.

Sight reading

Solo keyboard, rudimental and concert snare driummani, auxiliary percussion,
drumset, multiple percussion, Latin/hand drumming world percussion.

Gain familiarity with the musical and pedagogidtrature associated with
percussion — stimulate interest in professionatditure related to percussion
instruments and percussion performance.

Develop an understanding of Percussion Pedagogy.

Gain a practical understanding of the learning essalirected at efficiency and
economy in skill. This will lead to effective andrestructive problem solving, and
efficiency in the practice room.

Develop through listening the awareness, appreciand critical discernment of
varying types of music.

Cultivate interest in improvisation and composit{oglated to percussion
performance.)

Develop an awareness of those disciplines and pakesituations which can
directly benefit from the experience of applieddstuself-motivation, problem
solving, goal setting, self-reliance and confideneadership, sensitivity, etc.
Develop and apply appropriate strategies for dgafiith performance and stress
anxiety.

Develop self-initiative and ability for continuedl&study in percussion beyond
the formal educational environment.

The percussion studies program at McKendree Urntyeo$fers majors comprehensive
instruction in all areas of percussion. Individmatl instruction allows for personal
specialization, while providing a well-rounded faation in all percussion instruments.
Intended for undergraduate students majoring inienwsd minors, applied study is
directed toward developing competencies and uraleistg that will contribute to the

goals of becoming a competent percussionist (bathaaeacher and a performer.)
Students with a minor in music/percussion are aféered opportunities for individual

instruction when studio time is available.



Snare drum studies involve micro/macro-time managentechnical analysis, orchestral
and rudimental studies, roll studies, standard estrhl excerpts, rhythmic sight-reading,
pedagogy, instrument analysis and maintenance.

Keyboard percussion studies include two- and foalleh techniques, solo literature,

performance practices, sight-reading developmeatdard orchestral excerpts, select
chamber literature, vibraphone dampening/pedalwvgicing, studies/applications in

theory, styles studies (including introductionaaZ), pedagogy, and mallet wrapping.

Timpani studies include ear training, tone produgtitechnical studies, solo literature,
analysis of schools of playing, pedagogy, standauhestral excerpts, styles studies,
acoustics, head clearing and instrument calibradod stick making.

Drum set studies explore reading, four-way independ, time development, styles
studies, pedagogy, soloing development, brushesgutranscription skills, electronic
drumming, polyrhythmic study, and discography amtte analysis.

Auxiliary percussion (concert percussion: cymbddass drum, tambourine, triangle,
castanets, tam-tam, etc.) studies involve detasgetinical analysis, standard orchestral
excerpts, pedagogy and an analysis of schools afimg, selected listening, styles
studies, and instrument selection and repair.

World percussion studies are approached primanlymaster class and percussion
ensemble, with some in-studio instruction. Studsa®l performance include Latin
percussion, African drumming, Brazilian percussisteel drum ensemble, and hand
percussion/frame drumming. Studies approach pegagnaterials, tuning, selected
listening, video analysis (commercial and instrustgersonal library), and guest artist
presentations. The percussion ensemble offersrayppiies to apply those techniques of
Latin, African, and Brazilian percussion, and steghd, in public concert.



GENERAL TOPICS

Advising and lesson scheduling require appointmemade with the instructor.
Hettenhausen Fine Arts Center hours are:

Monday thru Thursday: 7:00am — 11:00pm

Friday: 7:00am — 5:00pm

Saturday: 3:00pm — 9:00pm

Sunday: 5:00pm — 11:00pm

OFFICE HOURS
Office hours are posted on my door. Appointmentslmmade through email or
telephone. Eminent matters will be handled accagtgin

MASTER CLASS

Master class is offered every other week, while @&pent and Studio performance
classes are offered throughout the semester. Teahnmusical, and pedagogical
concepts will be discussed and examined during dbssion. The weekly master class
provides opportunities for extended clinical preagans and studio-related discussion,
in addition to frequent performance opportunitiésrange of topics include: the audition
process, performance anxiety, the business of namgicprofessional management, time
management and practice strategies, related wortdicminvestigations, percussion-
related ear training skills, percussion historysedch topics, current events and
personalities, guest presentations, literatureiasituctional material review, instrument
building/repair, and related skills development,oagn many other percussion-related
discussions and topical presentationsttendance in Masterclass, Department
Performance Classes, and Studio Performance Classes REQUIRED as part of
Applied Percussion Study See next page for semester schedule.

The following statement was extracted from the Diepant Handbook:

Department/Studio Performance Classes: All mogors are required to attend both DPCs and SPEE&slare
purely performances while SPCs are to be similamaster classes with students commenting constaligtion
performances and instructors leading the class.Svhithiger will be in charge of Percussion SPCg, \Milhelm —
woodwinds, Mr. Boggs — brass, Dr. Ypma-keyboard Bfrd. Harres- vocal. These classes will take @lacthe
Hettenhausen Center for the Arts or in Bothwell @Havery first, third and fifth Monday of the marat 5:00 pm. All
majors must perform on their primary instrumenaddPC at least once a semester. Instructors sheulr. Ypma
know which students are performing on the next IR€ week prior. All students should perform selvénaes on
SPCs.



PERCUSSION MASTERCLASS

Date Topic Performers
August 25, 2008 Introduction to the Studio

September 1, 2008 No school

September 8, 2008 Velocities— Joseph Schwantner Mr. Smithiger

Solo Marimba

September 15, 2008 Tha
September 22, 2008 Tba
September 29, 2008 Tha
October 6, 2008 Tha
October 13, 2008 Tha
October 20, 2008 Tha
October 27, 2008 Tha

November 3, 2008

PASIC on WEDNESDAY

November 10, 2008

Tha

November 17, 2008 Tha
November 24, 2008 Tha
December 1, 2008 Tha
December 8, 2008 Tha

December 15, 2008

CHRISTMAS BREAK

December 22, 2008

CHRISTMAS BREAK

December 29, 2008

CHRISTMAS BREAK




RECITAL ATTENDANCE

Attendance at recitals, DPC and SPCs, are requtedse refer to the Music Department
handbook for details on attendance. Majors at Mckea University are required to
attend three professional and three student reqiat semester. Minors are required to
attend two of each.

PERCUSSION JURIES

Sufficient demonstration of applied concepts durthg “end-of-semester jury” (i.e.
performance of repertoire, etudes, studies, etidl)b& required as part of your studio
grade (MUS 140, 240, 340, 440.) Please refer ¢oMiusic Department handbook for
further details. This semester, juries will occarFriday, December 5, 2008.

UPPER DIVISION JURY
Please refer to the Music Department handbookédtaild on Upper Division admission.

PERCUSSION STORAGE

Only students who are in applied percussion stadyicKendree University ensembles
that utilize percussion, are permitted access touyssion instruments. The Band Room
and Practice Room #1, are both available to usepfactice, storage, and to borrow
percussion equipment. Instruments must be retuimékir original location.

PERCUSSION ENSEMBLE
Percussion Ensemble is an integral part of perocnsgudies at McKendree University. It
is expected that students who commit to perfornmngercussion ensemble will:

a) Practice and prepare all parts.

b) Set up their equipment and be warmed-up prioréad¢hearsal.

c) Limit talking/discussion during the rehearsal.

d) Maintain lists of mallets/instruments needed fartepiece.

GENERAL ADVICE AND CONSIDERATIONS

First, be early to all rehearsals! Appropriategetime is necessary. When rehearsals
are finished, all percussion equipment must bemetlito its proper location of storage.
Any neglect or violation of these rules will be aglsked in an appropriate manner.

Second: Inquire about thiRercussiveArts Society. This is the focal organization for
percussionists. Individual and group performanaijcational institutions and topics,
trends, equipment and technology, are ALL significaubjects that are consistently
changing and growing. The Percussive Arts Sociggmenes each of these issues and
more! Information can be found at: www.pas.offhe Percussive Arts Society
International Convention will be held November 5 -8, 2008, in Austin, Texas.

Third: An academic and professional approach to Adtudio and ensemble related
issues, is ENCOURAGED! All students are in “tragiinto teach and perform in
professional venues, and thus a healthy approaafugic and education at McKendree
will yield dividends in the future. Remember thaUBIIC is not solely an occupation. It
contains aesthetic qualities to each person makihgir career.



Pursuing music at the University level involves tplé levels of “thinking”, “doing”,
and “feeling”. Strong elements to success in musitude diligent practice on his/her
primary instrument, commitment to learning secogydastruments (woodwind, brass,
piano), exceeding music history and theory, andwamall commitment to music as your
life.

Students in music also listen to music (novel ijle@®end musical concerts, study
recordings, participate in music workshops, ennollvarious non-music courses, and
participate in social & cultural activities. As @sult, percussionists realize how teaching
and performance work hand-in-hand.

The music student should recognize that “preparaiothe key for success in auditions
and interviews, and thus a basis for multiple apion their future. Percussionists should
seek opportunities to perform in local ensemblesuily groups, region/state level
bands/jazz bands/orchestra), drum corps, WGI enesirgtc.

Along with the time commitment, a financial commént is important. Students should
invest in percussion instruments, sticks and nmlleases and bags, method books,
instructional materials, recordings, metronomesets, tuning forks, etc.

MCKENDREE UNIVERSITY MUSIC DEPARTMENT POLICIES

The policies regarding grading and practice time KkcKendree University are

consistent with this APPLIED PERCUSSION HANDBOOKorFExample, a student

earning the grade of ‘A’ will have prepared matedasigned for the lesson, to a high
degree of accuracy and quality. Obvious preparatwdh be observable through the
lesson setting. Scale studies, improvement, antiddt are categories which will be
observed throughout the semester.

SUGGESTED TIPS FOR PRACTICE

Set goals when you practice

Practice slowly and carefully (accuracy)

Identify problems (Determine the specific probleetonomize the motion; progress
gradually)

Be creative

Use repetition

Learn to “Teach yourself”



STATEMENT ABOUT PRACTICING:

Preparation is not equivalent to titenking “I can play it when sight-reading.” That
statement is horrid b/c when sight-reading, yoo disn’t think about balance, blend,
intonation when necessary, phrasing!!!, style, aidts, etc. YOU WOULD NOT
SHOW-UP TO A PLAY, IN WHICH YOU WERE ASSIGNED LINESAND WING-
IT.

Practice is not something that will magically happéou have to get your butt off the
lounge chairs; go into the locker room and get etsldnd music; and walk into the
practice room. While this is not a difficult taskany of you are motivated by sitting and
talking forhourson end without putting any time on your instrument

And finally,

There are undergraduate musicians at ResearctahdIregional institutions — that are...
a) Practicing 2-3 hours dalily;
b) earning A’s in all classes (upholding an acadern@ndard);
c) purchasing mallets and recordings;
d) attending University and regional concerts;
e) networking; etc.

Many of these people are not earning teaching anidining gigs (jobs are graduate
teaching assistantships in MM/PhD-DMA studies.)



Name

Date

Lesson #

Material Covered

Snare Drum

Keyboard

Timpani

Multiple/etc.

Objectives Set (Next Week)




MCKENDREE UNIVERSITY
APPLIED LESSON - WEEKLY GRADE REVIEW

STUDENT: LESSON #:
INSTRUCTOR: MR. SMITHIGER
LENGTH OF LESSON: DATE OF LESSON:

WARM-UP/EXERCISES/SCALES SUGGESTED

SNARE DRUM

KEYBOARD

TIMPANI

MULTIPLE

OTHER

DATE OF MUSIC DEPARTMENT Masterclass Performance:
PRACTICE ROUTINE/TOTAL FOR THE WEEK

WEEKLY GRADE (WHICH INCLUDES ASSESSMENT OF PREPARATION, SCALE STUDIES,
IMPROVEMENT, PRACTICE, ATTITUDE):

The grade of A will include:

Material assigned for the lesson is consistently performed with a high degree of accuracy. Obvious preparation is demonstrated in the
lesson setting. All assigned scales are consistently performed flawlessly. Obvious improvement has been made since the last lesson. The
student 1s demonstrating consistent improvement from week to week. Student consistently displays an attitude conducive to a quality
learning environment. Students are open-minded and receptive to comments and suggestions from the instructor.



MCKENDREE UNIVERSITY
Department of Music
PERCUSSION ENSEMBLE

FALL 2008
MUS 157
MEETING TIME: M,W F, 2:00pm - 2:50pm

MR. DANIEL R. SMITHIGER

PHONE: (618) 537-6557 OFFICE: Hettenhausen 1110
EMAIL: drsmithiger@mckendree.edu

OFFICE HOURS: BY APPOINTMENT

Course Description

This ensemble 1s an integral component of percussion studies at McKendree University. The ensemble
serves as a laboratory for musical expression and experimentation, with focus upon specific performance
habits, listening skills, and general instrumental technique. The development of chamber music performance
skills 1s at the core of the ensemble’s existence. The ensemble repertoire comprises a wide variety of musical
and ethnic styles, including standard works, avant-garde, marimba band, contemporary ensemble (with steel
pan), commercial/jazz, and transcriptions. The student should develop an understanding of and an ability to
apply appropriate and/or correct performance techniques upon all pertinent percussion instruments, many of
which are not utilized in any other ensemble. Knowledge of percussion ensemble literature is also an aspect
of the course structure. Opportunities for student composition and arranging, in the medium of percussion
ensemble, are available to the student and highly encouraged.

Course pre-requisites include percussion performance experience at high school or college level and
concurrent percussion study (see nstructor for exceptional circumstances.) All percussion majors are
expected to participate in percussion ensemble, in addition to general ensemble requirements. Participating
membership and exact instrumentation will vary according to the specifications of each work studied and/or
performed. Enrollment is subject to audition and/or permission by the instructor.

Course Objectives

Percussion Ensemble students will:
-be given the opportunity to rehearse and perform a wide variety of music.
-maintain an active and visible role in the community as representatives of the Department of Music,
and the University.
-strive to reach and maintain a high level of performance quality and personal enrichment through
their enrollment in the ensemble.

Music

Fach member of the ensemble will be assigned a music folder and music will be handed out during
rehearsals. It is the responsibility of each member to have all music AND A PENCIL at each rehearsal. If a
music folder is lost, it 1s the responsibility of the member to pay any and all replacement costs. All music
folders are to be returned at the end of the semester



Evaluation and Grading

Day of Percussion
September 19 & 20, 2008

Percussion Ensemble Concert(s)

TBA

November 18, 2008
7:30pm
Dress Rehearsal - TBA

Preparation for Percussion Ensemble Tour
January 24 & 25, 2008

Semester grades are based on attendance, preparation for rehearsal, commitment to the ensemble and
musicianship. All absences must be reported to the director PRIOR TO REHEARSAL. The director
reserves the right to evaluate the circumstances that determine excused and unexcused absences. Attendance
will be taken at each rehearsal and performance. The second unexcused absence will result in the lowering
of the member's grade by one letter. Each two following unexcused absences will lower the grade one letter.
Tardiness is as intrusive to the music-making process as absence, and therefore will be treated in a manner
similar to that of absences. Absence from a Dress Rehearsal or Performance will be grounds for immediate
disciplinary action, up to and including dismissal from the ensemble, and a failing grade for the semester.
Mr. Smithiger is the final authority on all personnel and grade-related disciplinary measures.

Concert Attire
Please refer to the Music Department dress code.

Course Schedule and Regulations
The “Applied Percussion Handbook” is the official manual for this class. These documents should be
consulted for all details regarding rehearsals, events, policies and procedures pertaining to this class.

Course Withdrawal Policy
The last day to drop a course from the University without academic penalty (WF), will be November 1, 2008.

Honor Code

McKendree University expects its students to maintain complete honesty and integrity in their academic
pursuits. Students are responsible for understanding the Academic Honor Code, which is contained in both
print and web versions of the Student Handbook.

The University maintains a strong commitment to make all service, programs and activities equally available
to students with disabilities.



REQUIRED EQUIPMENT/MALLETS/ETC.

All percussionists are required to acquire theof@ihg items listed belowwith suggested
brands) This is a “starting point”, and all students aneouragedto acquire a wide
variety of implements. Recommendations include:

SNARE DRUM SNARE DRUM STICKS
Black Swamp American Drum
Clevelander Cooperman
Grover Encore
Ludwig Vic Firth
Pearl Tom Gauger
Yamaha Innovative Percussion
Ludwig
Pro-Mark
Silverfox
Vater
Zildjian

SNARE — STRAINER COMPANIES

Patterson Snares

MARIMBA - 2/4
(mallets)

VIBRAPHONE
(mallets)

A.Putnam Mallets
American Drum
Deschler Percussion
Encore

Equilibrium

Grover Pro Percussion
Innovative Percussion
Liberty Series
Malletech

Mike Balter

Musser (Ludwig)

Pro Mark

Smith Mallets
Vaughncraft

Vic Firth

Yamaha

A.Putnam Mallets
Deschler Percussion

Encore

Malletech



TIMPANI
(mallets)

TAMBOURINES

TRIANGLES

Mike Balter
Musser
Pro Mark
Vic Firth

A. Putnam Bamboo

Black Swamp
Clevelander

Cloyd Duff

Grover Timpani Mallets
Innovative Percussion
Liberty Timpani Mallets
Promark: Jonathan Haas
Vic Firth American Custom

Grover Pro Percussion

Black Swamp Percussion

LP Latin Percussion

Pearl Drums

Rhythm Tech

Weiss

Yamaha Musical Instruments

Alan Abel

Grover Pro Percussion
Black Swamp Percussion
Danmar

Pearl Drums

Rhythmtech

Vic Firth Drumsticks

Weiss

Yamaha Musical Instruments



METRONOME Boss DB-90 Dr. Beat Metronome
Boss DB-60 Metronome

The acquisition of these materials is necessary feuccess in applied
study. Use of University equipment is on a “tempong” basis ONLY.

Permission to use McKendree University percussimuipgment may be granted by Mr.

Smithiger and/or Mr. Boggs. The student is resgmasior set-up and tear-down of all

equipment used in a rehearsal, dress-rehearsadbrgmetformance. The condition of the

equipment shall not be damaged through the duraticeny rehearsal, dress-rehearsal,
and/or performance.

FAILURE TO COMPLY WITH ANY PORTION OF THE AFOREMENIDNED
STATEMENTS MAY RESULT IN THE LOWERING OF A GRADE BYONE
LETTER, AND/OR AN IMPOSITION OF A HOLD ON THE STUDET'S
UNIVERSITY ACCOUNT.



McKendree University
Department of Music

PERCUSSION MASTERCLASS PERFORMANCE CRITIQUE

Comments-

1-Musicality (phrasing, shapes, etc.)

2a-Discuss TONE.

2b-Technical Elements of the Performance?

3-Presentation (attire, posture, etc.)

4-Literature Selection.

5-Overall Rating (Grade).

Other comments:



McKENDREE UNIVERSITY DEPARTMENT OF MUSIC
APPLIED MUSIC: PERCUSSION JURY EVALUATION

The top portion is to be completed by each student by noon on Wednesday, May 2.

Student Name:
Semester / Year:
Course Number:
Instructor:
Instrument:

Classification: (Performance Major, MUED Major, Music Minor, MUED Secondary, Ensemble)

Remember to bring three (3) photocopies of
each piece to be performed to your jury!

Music to be performed at the jury today includes (This portion to be reviewed FIRST by Mr. Smithiger.)

Please list all material & studies this semester. (This portion to be reviewed FIRST by Mr. Smithiger.)




MCKENDREE UNIVERSITY DEPARTMENT OF MUSIC
PERCUSSION JURY EVALUATION SHEET

Fall Semester, 2008.
Name Year in School
Course No. Changing Level? yes no

5 =Excellent; 4 = Good; 3 = Satisfactory; 2 = Nebdprovement; 1 = Weak. Use N/A at your discretiBlease include specific comments as
much as possible. This evaluation will be share# tie student.

TONE
(actuator selection; grip, stroke & actuator reg@pimbral consistency; sticking)
Comments:

INTONATION
(timp: initial tuning & changes; other: choiceingtruments/tuning)
Comments:

TECHNIQUE
(note accuracy, articulation, consistency, finesse)
Comments:

RHYTHM
(Stability, precision, musicality)
Comments:

INTERPRETATION
(style, tempo, dynamics, rhythm)
Comments:

MUSICIANSHIP
(artistic projection of musical ideas: note/lingairasal, sectional, whole, fluency, professionalism
Comments:

PREPARATION
(instrument/actuators set-up, continuity)
Comments:

ACCOMPANIMENT

SUITABILTITY FOR PERFORMER



Semester Grade

Jury Grade

Final Grade

Scales: Pass Fail

Upper Division: Pass Fail
Register Next Semester In:
Signature

MCKENDREE UNIVERSITY
DEPARTMENT OF MUSIC

REQUIREMENTS

Students who declare Percussion as his/her primsaiiyument should demonstrate the
following competencies in these areas:

Snare Drum — Select rudiments from the Percussive Arts Sypdmtiernational Drum
Rudiments; a solo or etude, in either rudimentatarcert style, from [including but not
limited to:] Portraits in Rhythm(Cirone), Guide for the Artist/Percussionist/Modern
School for Snare Drum(Goldenberg/Cirone),Douze Etudes pour Caisse-Claire
(Deleclusg, Advanced SD Studi¢Reters) 14 Modern Contest Sold®ratt); and sight
reading.

Keyboard — Demonstrate an understanding of all major antbnscales, and arpeggios,
two octaves; a standard work or study to demorestratsicianship, such airelude in g
minor (Bach), Gitano (Gomez), Etude in d minor(Gomez), Tambourine Chinois
(Kreisler), Etude in C(Musser),Yellow After the RairfPeters),\Virginia Tate Rhythm
Song(Smadbeck), or an etude/exercise from a metho#& bwbuding but not limited to:
Modern School for Xylophone, Marimba, and Vibraph¢@oldenberg),Four Mallet
Method for Marimba(Moyer), Method of Movemen({Stevens)Four-Mallet Marimba
Playing (Zeltsman) Fundamental Studies for Mallefé/haley) andsight reading.

Timpani — Demonstrate the ability to tune multiple drumai a given pitch; a standard
book/work to demonstrate musicianship, includes bat limited to: Concepts for
Timpani(Beck),Exercises, Etudes and Solos for Timpani PortraitsTimpani(Cirone)
Timpani Method (Friese-Lepak) The Solo Timpanis(Firth), Modern Method for
Tympany(Goodman),Technique for the Virtuoso Timpanigdtlinger), and/or Musical
Studies for the Intermediate Timpan(éthaley).

Drumset — Demonstrate a variety of musical styles suchaagz (Medium Swing, Waltz,
Ballad, Shuffle, etc.), Latin (Samba, Bossa Nove,) @nd rock, including playing time
and soloing in each style; demonstrate the aliifylay with click track or metronome;
sight reading of a standard big band arrangemessiBle methods include:

Advanced Techniques for the Modern Drummetume | (Chapin)Brazilian Rhythms
for Drumset(Da Fonseca, Duduka & Bob Weinebyumset Essentiald3/olume 1
(Erskine),Essential Styles - Book | & IHpughton),Afro Cuban Rhythm@alabe),



Syncopatior{Reed) The Art of Bop DrummingRiley), Drumming and All That Jazz
(Rothman) Essential Techniques for Drumset: Bogksdph) The Sound of Brushes
(Thigpen) The Essence of Brazilian Percussion and Drurfisebe).

Multiple Percussion— A standard work and/or study to demonstrate anusship, such
asStudies in Solo Percussi¢@oldenberg)French SuitgKraft), or The Contemporary
Percussionist: 20 Multiple Percussion Recital Sqlddow/Watts.)

COURSE OF STUDY FOR THE UNDERGRADUATE
PERCUSSION MAJOR [SUGGESTED]

MUS 140

Semester 1
Snare Drum
Cirone, AnthonyPortraits in Rhythn{selected etudes)
Peters, Mitchellintermediate Snare Drumméselected etudes)
Percussive Arts Societ$tandard Rudiments
Stone, George Lawrenc8tick Control(selected)
Wilcoxon, CharlesAll — American Drummegnumbers 126 — 150)

Keyboard
All Major and Minor scales with arpeggios, two oata

Goldenberg, MorrisModernSchool for Xylophone, Marimba, Vibraphofselected)
Green, George Hamiltomstruction Course for Xylophor({@® 5 lessons)
McMillan, ThomasPercussion Keyboard Techn{sight reading)

Peters, MitchellFundamental Method for Malle{selected)

Stevens, Leigh Howard/ethod of Movemerfselected exercises)

Moyer, Jamed-our Mallet Marimba(selected exercises)

Quatrtier, Bartimage(selected etudes)

Two Mallet Solo (selected)

Van Geem, Jaclkour Mallet Democracyselected studies)

Timpani

Ear training exercises/Tuning exercises

Beck, JohnConcepts for Timpar(Selected exercises)

Goodman, SauModern Method for TympariSelected exercises)
Peters, MitchellFundamental Method for Timpa(elected exercises)
Timpani in the Wind Band/Timpani in the Orchest®alected excerpts)
Whaley, GarwhoodPrimary Handbook for Timpani

Multiple Percussion
Goldenberg, MorrisStudies in Multiple Percussion.
Rosauro, NeyTen Beginning Studies for Multiple Percussion.




Semester 2

Snare Drum

Delecluse, JacqueBouze Etudes

Payson, Al Snare Drum in the Concert Hall

Performance of Snare drum duet with fellow studgnt( masterclass
Peters, MitchellAdvanced Snare Drumméselected etudes)

Keyboard
All Major and Minor scales with arpeggios, two oata

Lipner, Arthur.Jazz Mallets in Session

Samuels, DaveA Musical Approach to Vibraphone
Selected Xylophone Rag — played with accompaniment
Two/Four Mallet Solo (selected)

Zeltsman, NancyA Musical Approach to Four Mallets.
Zivkovic, NebojsaFunny Mallets

Timpani
Friese-LepakTimpani Methodselected)

Goodman, SauModern Method for Tympaiiselected exercises)
Hinger, FredTechnique for the Virtuoso Timpanist
Timpani in the Wind Band & Orchestra (selected epts

Multiple Percussion

Goldenberg, MorrisStudies in Multiple Percussiduoont.)
Rosauro, NeyTen Beginning Studies for Multiple Percussion.
Student Compositions

Drumset

Da Fonseca, Duduka & Bob Wein&razilian Rhythms for Drumset
Erskine, PeteDrumset Essentials, Volumg3elected exercises)
Houghton, SteveEssential Style@Book | & Il, selected exercises)
Malabe/Weiner, FrankAfro-Cuban Rhythms for Drumset

Reed, TedSyncopation

Riley, John The Art of Bop Drumming

Auxiliary Percussion & General Percussion




Details and specific issues will be addressed d#ipgnon individual strength’s and
weaknesses. Percussionists should strive for antmlaf performance and education
techniques. Subsequent semesters of study wilidoeigssed with the individual student.

COURSE OF STUDY FOR THE UNDERGRADUATE
PERCUSSION MAJOR [SUGGESTED]

Subsequent semesters of study will include furtteselopment in the areas of snare
drum; two-mallet and four-mallet keyboard techni@urarimba and vibraphone); sight-
reading; timpani technique and ear training; midtgercussion; various drumset styles
and applications; orchestral excerpts; latin anddvoercussion; and electronic
percussion.

Also, music performance and education majors wékpnt Junior and Senior recitals.
Selected repertoire discussed from_the Solo andnGéaliterature databagattached to
this document), will provide a “starting point” fpossible literature. The appropriate
forms are listed on the McKendree University wedsi recital jury must be scheduled,
and then “passed”, in order to complete the aatagtee recital.




SUGGESTED VENDORS & MANUFACTURERS WITH ONLINE ACCES S

Chops Percussion Drum Head Quarters
5282 E.64' Street St. Louis, MO.
Indianapolis, IN 46220

Phone: (317) 813-2070

www.chopspercussion.com

DeMorrow Instruments Drums In The Wind

253 Hwy 51 North 19888 State Line Rd
P.O. Box 52 South Bend, IN 46637
Arkadelphia, AR 71923 Phone: (800) 540-4054
www.demorrowinstruments.com

Interstate Steve Weiss Music
13819 W. National Ave. 2324 Wyandotte Road
New Berlin, WI 53151 Willow Grove, PA 19090
Phone: (800) 462-2263 Phone: (215) 659-0100
www.interstatemusic.com Fax: (215) 659-1170

WWW.Ssteveweissmusic.com

Lone Star Percussion

10611 Control Place

Dallas, TX 75238

Phone: (214) 340-0835
www.lonestarpercussion.com

Percussion Source

1212 5th Street, PO Box 5521

Coralville, 1A 52241

Phone: (866) 849-4387
https://www.percussionsource.com:9998/home.htm




SUGGESTED ONLINE RESOURCES(listed alphabetically)

www.blackswamp.com
www.bosphoruscymbals.com
www.chopspercussion.com
www.dci.org
www.demorrowinstruments.com
www.encoremallets.com
www.evansdrumheads.com
Www.gottrypercussion.com
WWW.groverpro.com
www.innovativepercussion
www.lonestarpercussion.com
www.marimbaone.com
www.marimbas.com
www.mckendree.edu
Www.menc.org
www.mostlymarimba.com/bin/landing.php
www.mwpublications.com
www.nhancyzeltsman.com
www.nationalbandassociation.org
www.panyard.com

WWW.pas.org
www.pearldrum.com
WWW.percussionsource.com
www.rhythmweb.com
www.rowloff.com
www.sabian.com
www.steveweissmusic.com
www.tmea.org
www.uil.utexas.edu
www.vater.com
www.vicfirth.com/education
WWW.Wgi.org

www.wwbw.com
www.yamaha.com/yamahavgn/CD
www.zildjian.com

others tha...



METHOD BOOKS/MUTLIMEDIA RESOURCES

Bachman, BillBass LogicNashville, Tennessee: Rowloff-Productions, 2004.

Bachman, BillRudimental LogicNashville, Tennessee: Rowloff-Productions, 2006.

Bailey, BusterWrist Twistersed. Stevens. Elberon, New Jersey: Marimba Prazhs;t1999.
Bartlett/Holoway.Percussion Ensemble Methdghrtlett & W.C.MBrown, 1961/1972.

Beck, JohnConcepts for Timpani. New York, N€arl Fischer, 2001SBN: 0825841429.

Beck, John. EdEncyclopedia of PercussioNew York, NY: Garland Publishing, Inc.,1995.

Bellson, Louie and Gil Breine®©dd Time Reading TeXd. Henry Adler. Miami, Florida: Belwin-Mills, 186

Berklee Workshoplatin Jazz Grooves featuring Victor Mend¢2&/D]. Boston, Massachusetts: Berklee Press, 2005.

Berlioz, GerardMethod for Congas and Tumba, Volume 1: Basethetraditional Cuban Techniqu®aris, France:
Editions Musicales Alphonse Leduc, 1984.

Berry, Mike and Jason Gianfiihe Drummer’s BibleTucson, Arizona: See Sharp Press, 2004.

Blades, Jame®ercussion Instruments and their HistoWestport, Connecticut: The Bold Strummer, LT292
(revised).

Blades, James and Jeremy Montdgarly Percussion Instruments from the Middle Agethe Baroquelondon:
Oxford University Press, 1976.

Blanc, SergeAfrican PercussionThe DjembeCopyright Serge Blanc, 199%XSIN: BOOOBWIZTK

Bona, Pasqual®&hythmical Articulation, selected and TranscribgdWilliam D. Fitch for Bass Clef Instrumentdew
York: Carl Fischer, Inc., 1979.

Bona, Pasqual®hythmical ArticulationNew York: Carl Fischer, Inc., 1979.



Bowles, Edmund AThe Timpani: A History in Pictures and Documengisdale, New York: Pendragon Press, 2002.

Brindle, Reginald SmithContemporary Percussiohondon [England]; New York: Oxford University R 1991.
ISBN 0198162472

Brown, Ed. Bandirectors Percussion Repair Manu@agle, Idaho: Ed Brown, 1995.

Burritt, Michael.Four Mallet ExercisesHandout
Burton, Gary Introduction to Jazz Vibe&lenville, lllinois: Creative Music, 1995.

Carlyss, GeraldSymphonic Repertoire for Timpani: The Nine Beeth@®gmphonied-t. Lauderdale, Florida, 2005.

Carroll, RaynorExercises, Etudes and Solos for Timp®aisadena, California: Batterie Music, 2001.
ISBN: 0965032205

Carroll, RaynorSymphonic Repertoire Guide for Timpani and Perams$asadena, California: Batterie Music, 2005.
ISBN: 189118816X

Carroll, RaynorTen Progressive Etudes for the MarimPasadena, California: Batterie Music, 1996.
ISBN: 0965032213

Cassella, Jim and Murray GusseEkesh Perspectives for the Modern DrumliR®rtland, Oregon: Tap Space
Productions, 1998.

Chapin, JimAdvanced Techniques for the Modern Drummelume 1 Sag Harbor, New York: Jim Chapin, 1948.

Chenoweth, VidaThe Marimbas of Guatemal&entucky: University of Kentucky Press, 1964/1974

Cirone, Anthony Jand Joe SinaiThe logic of it all: Professional secrets applyiimagination to percussion
techniquesMenlo Park, California: Cirone Publications, 1977

Cirone, AnthonyPortraits in RhythmMiami, Florida: Belwin-Mills, 1966.

Cirone, AnthonyPortraits in Rhythm: Complete Study Guididiami, Florida: Belwin-Mills, 2000.

Cirone, AnthonyPortraits for TimpaniMiami, Florida: Henry Adler Publications, 1976.

Cirone, AnthonyOrchestral Snare Drummer, Thiiami, Florida: Belwin Mills, 1975.

Cirone, Anthony & Gharwood Whalesrt of Playing BD & Cymbalstt. Lauderdale, Florida: Meredith Music
Publications, 1998.

Clark, ForrestEncyclopedia for Snare Drurrofessional Drum Shop, 1964SIN: BOO0O7EJDOS



Combs, Michael FPercussion ManuaBelmont, California: Wadsworth Publishing Compaimg., 1977.

Cook, Gay. Teaching Percussipwith DVD. 3% ed. Belmont, California.: Thomson Schirmer, 2006.
ISBN: 0-534-50990-8

Cook, Gay. Teaching Per¢2"ed.) New York, NY.: Schirmer, 1988.

Cook, Gary.Teaching Percussiorf1® ed.) New York, NY: Schirmer, 1994,

Da Fonseca, Duduka & Bob Wein@razilian Rhythms for Drumsé¥lanhattan, NYManhattan Music, 1991.

Davila, Julie Modern Multi-Tenor Techniques and Solbdkashville, Tennessee: Row-Loff productions, 1997.
Davila, Lalo.Contemporary Rudimentary Studidgshville, Tennessee: Vision Publications, 1997

Davis, ThomasRecital for Vibraharp Oskaloosa, lowa: C.L.Barnhouse, 1975.

Delecuse, JacqueBouze Etudes pour Caisse-Claifaint-Honore, Paris: Editions Musicales, 1964.

Delp, Ron.Vibraphone Techniqu®&oston, MA :Berklee Press Publications, 1975.

Delucia, DennisPercussion Discussion: Volume 1, Snare Dridashville, Tennessee : Row-Loff Productions, 1995

Drum Corps Internationa006 World Championship Telecast as seen on E$BMR]. Produced by Drum Corps
International : Addison, lllinois, 2006.

Erskine, PeteDrum Concepts and Techniqué4iluakee, Wisconsin: Hal Leonard Publications, 1987
Erskine, PeteDrumset Essentiald/olume 1. Van Nuys, California: Alfred Music Pig#ling, 2002.

Ervin Pershing, KarinContemporary Mallet Duet&/an Nuys, California: Alfred Music Publishing, 199
Ervin Pershing, KarinContemporary 4-mallet solo¥an Nuys, California: Alfred Music Publishing, @.

Feldstein, Sandy and Dave Blaéifred’s Drum Method: Book DVD. Van Nuys, California: Alfred Publishing
Company, 2004.

Fink, Sigfried.Studies for Snare Drum
Freytag, James Edward®udimental Cookboolashville, Tennessee: Row-Loff Publications,3.99
Gadd, Stevelive at PASMiami, Florida: Warner Bros., Publishing, 19968S.

Gardiner, CarlDrums, Cymbals, & Accessoriddew York: Carl Fischer, 1927.



Goodman, SauModern Method for TimpaniWarner Bros. Publications, 1948. ISBBI/57991009

Goldenberg, MorrisGuide for the Artist Percussionist/Modern SchoolSaare DrumAnthony Cirone, Ed. London,
England: International Music Publications Limit@d05.

Goldenberg, MorrisGuide for the Artist Percussionist/Modern SchoolSaare DrumChappell Inc., 1955.
Goldenberg, MorrisModern School for Marimba, Xylophone and Vibraphddleappell Inc.1967. Hal Leonard
Publications, 1981.

Goldenberg, Morris. Ed by Ralph Sastudies in Solo Percussiadiluakee, Wisconsin: Hal Leonard, 1968.
Gottry, JoshFor Four: 7 Original Solos for Developing 4-Mallbtarimba TechniqueGreensborough, North
Carolina: C.Alan Publications, 2007.

ISBN- 10: 0-9723391-6-7

Green, George Hamiltoimstruction course for Xylophorigd. Randy Eyles and Gharwood Whaley. Ft. Lauderdal
Florida: Meredith Music, 1984.

Green, George HamiltoiXylophone Rags w/piano aded. Randy Eyles. Ft. Lauderdale, Florida: Metedifusic,
1984.

Hannum, Thom and Robert Morriscd@Bhampionship Concepts for Marching PercussMiluakee, Wisconsin: Hal
Leaonard Corporation, 1986.

Hinger, FredTechnique for the Virtuoso TimpaniEinglewood, New Jersey: Jerona Music Corporatiéi5s1

Hinger, FredThe Timpani Player’s Orchestral — Repertoire: Besttn Symphonie&nglewood, New Jersey: Jerona
Music Corporation, 1982.

Hinger, Fred The Timpani Player’'s Orchestral — Repertoire:astnsky Englewood, New Jersey: Jerona Music
Corporation, 1986.

Houghton, SteveEssential Styles (Book N.an Nuys, California: Alfred Music Publishing Coc., 1990.
Hougthon, SteveEssential Styles (Book IIyan Nuys, California: Alfred Music Publishing Cogc., 1992.

Howarth, Giffith. Simply Four: 4-Mallet Technique Tap Space.

Instrumentalist, ThePercussion Anthology: A Compendium of Percussiditl&s from the Instrumentalist (1946 —
1995) 4" ed. Northfield, lllinois: Instrumentalist Comparhy988.

ISBN-10: 9997798856

Julian-Jones, Rachéllotational Nomenclature for Multiple Percussid®ercussive Notes, April 2008. pgs. 18-27.



Kalani. Congas: Everything you need to know to startipaypow!Van Nuys, California: Alfred Music Publishing Co,
Inc., 2003.

Lang, Andrew and Larry SpivaRercussion Term&New York, NY: Lang Percussion Company, 1977.

Lipner, Arthur.Jazz Mallets: In Sessioiashville, Tennessee: Row-Loff productions, 2000.

Ludwig, William F. II. The Making of a Drum Company: The AutobiographWidfiam F. Ludwig Il Alma, Michigan:
Rebeats Publications, 2001.

MacMillan, ThomasKeyboard Percussion Techniqu&ro Art Publications, INC. 1962. Assigned to Belwilills
Publishing Corporation, 1978.

Malabe, Frank & Bob WeineAfro Cuban Rhythm®rooklyn, New York: Manhattan Music, Inc., 1990.

Moersch, William.New Music Marimba Repertoire Guide: VolumeNew York, New York: New Music Marimba,
1990.

Molenhof, Bill. Europear@allery: A Collection of Classical Solos for Vibtagne and MarimbaMiami, Florida:
Belwin-Mills Publishing, 1999.

Moore, Jeff Rhythmic IncantationNashville, Tennessee: Row-Loff Productions, 2001.

Morello, Joe Master StudiesNew Jersey: Modern Drummer Publications, 1988:.2000).

Moyer, JamieFour Mallet Method for MarimbaVan Nuys, California: Studio 4 Music, 1992.

Notes: Percussion Technology. Ed. Norm Weinberdesl@®001.

Parks, LesFundamental Approach to the Snare Drusam Fox, 1967

Payson, AlElementary Method for Marimba and Xylophoherthbrook, lllinois: Payson Percussion Produts3.

Payson, AlSnare Drum in the Concert Halt. Lauderdale, Florida: Meredith Music Publicas, 1970/1992 (rev).

Payson, AlMusic Educator’s Guide to Percussidiienry Adler Publications, 1968.SIN: BOOO7DQRXY

Peinkofer, Karl and Fritz Tannigélandbookof Percussion Instrumentslelville, New York: Belwin-Mills, 1976.
ISBN: 093044809X

Percussive Arts Societyll be with you in Apple Blossoms: A tribute tohioWyre Percussive Arts Society, 2007.
DVD.

Peters, Gordormhe Drummer: ManWillamette, ILL: Kempter-Peters Pub., 1975.



Peters, MitchellFundamental Method for Timpanfan Nuys, CA: Alfred Publishing, 1993.

Peters, MitchellAdvanced SnareDrum Studiéss Angeles, California: Mitchell Peters, 1971.

Peters, MitchellFundamental Method for Mallet¥an Nuys, CA: Alfred Publishing, 2006.

Peters, MitchellFundamental Method for Mallets: Book\2an Nuys, CA: Alfred Publishing, 1995.

Peters, MitchellDeveloping Dexterityl.os Angeles, California: Mitchell Peters, 1976.

Peters, Mitchellintermediate Snare Drum Studié®s Angeles, California: Mitchell Peters, 1976.

Peters, Mitchellintermediate Timpani Studielsos Angeles, California: Mitchell Peters, 1981.

Peters, MitchellStick Control for the Drumsetos Angeles: Mitchell Peters, 1969.

Peters, Mitchell and Dave Blaokymbals: A Crash Cours®¥an Nuys, California: Alfred Publishing, 1992.

Petrella, Nick. Thévultiple Percussion Book: Concepts for a MusicaifBenance Carl Fischer, 2000.
ISBN: 0825841690

Podemski, BenjamirStandard Snare Drum Methodlfred Publishing Company, 1968/1985BN: 0769233783

Press, ArthurClassical PercussiorElmsford, New York: Music Minus One, 1974/1996v()e

Quatrtier, Bartimage Fl. Lauderdale, Florida: Meredith Music Publicais, 1991.

Quartier, Bartimagine: A mental approach to marimba playihgprsk Musikforlag A/S, Oslo, 2007.
ISBN: 978-82-7093-565-9

Reed, TedSyncopationClearwater, Florida: Ted Reed, 1958.

Reed, TedProgressive Steps to Bongo and Conga Drum Techni¢are Nuys, California: Alfred Publishing Co.,
1996.

Riley, JohnThe Art of Bop Drummindrooklyn, New York: Manhattan Music, 1994.

Rosauro, NeyTen Beginning Studies for Multiple PercussiBnasil: Pro Percussao, 1984.

Rothman, JoeDrumming and All That Jazzovhees, New Jersey: Joel Rothman Publications,.2005

Rothman, JoeReading, Rudiments , & Marching Cadences for begmand intermediate drummergorhees, New
Jersey: Joel Rothman Publications, 2005.

Rothman, JoeRudiments Around the Druméorhees, New Jersey: Joel Rothman Publicatio®g91



Samuels, DaveA Musical approach to Vibraphonsew York, NY: Excelsior Music Publishing, 1982.
ISBN: 0-935016-50-3

Schinstine, William J. and Fred A. HoeBasic Drum BookSan Antonio, Texas: Southern Music Company, 1960.

Siwe, ThomasPercussion Ensemble and Solo Literatu®@aline database, 2004.

Siwe, ThomasPercussion Solo Literatur€€hampaign, lllinois: Media Press, 1995.
ISBN 0963589113

Soph, EdEssential Techniques for Drumset: Bookt. Lauderdale, Florida: Meredith Music Publicat, 2001.

Spiro, MichaelThe Conga Drummer’s Guidebadketaluma, California: Sher Music, 2006.
Stevens, Leigh HowardPercussive Note©ctober 1982.

Stevens, Leigh Howarddethod of MovemenAshbury Park, New Jersey: Keyboard Publicatid®80 revised
edition.

Stone, George Lawrencstick ControlRandoph, Massachussetts: George B. Stone & Son 19®85/1963.

Stout, Gordonldeo-Kinetics: A Workbook for Marimba Technig@dshbury Park, New Jersey: Keyboard Percussion
Publications, 2001.

Thigpen, Ed The Sound of Brushediami, Florida: Ed Thigpen Productions, 1999 {sed.) ISBN: 0769294316

Udow, Michael and Chris WattsThe Contemporary Percussionist: 20 Multiple Peréus®fecital Solos
Ft.Lauderdale, Florida: Meredith Music Publicatiph886. ISBN 1574630555

Uribe, Ed.The Essence of Brazilian Percussion and Drumid&mi, Florida: Warner Brothers, 1993.

Van Geem, Jacki- Mallet DemocracyMiami, Florida, 1980.

Wanamaker, JayChampionship Corps Style Contest Solten Nuys, California: Alfred Publishing Co., 1994

Weinberg, NormarElectronic Drummer, TheCedar Grove, New Jersey: Modern Drummer Pubboatilnc., 1989.

Wessels, MarkA Fresh Approach to the Snare DruRlano, Texas: Mark Wessels Publications, 1994.

Wessels, MarkA Fresh Approach to Mallet PercussidPlano, Texas: Mark Wessels Publications, 2005.

Whaley, Gharwood & Joseph Moon&®hythmic Patterns of Contemporary Musiew York, New York, 1974.

Whaley, GharwoodMusical Studies for the Intermediate Mallet play€et.Lauderdale, Florida: Meredith Music
Publications;1980.



Whaley, Gharwood. Music&tudies for the Intermediate Snare DrumnkgrLauderdale, Florida: J.R. Publications,
1971.

Whaley, GharwoodFundamental Studies for Mallest. Lauderdale, Florida: Meredith Music Publicat, 1974.
Whaley, GharwoodSource Concepts for Percussiort.Lauderdale, Florida: Meredith Music Publioats, 1990.
Whaley, GharwoodAudition Etudes. Ft.Lauderdale, Florida: Meredith Music Publicas, 2000 (rev.)

Whaley, GharwoodMore Audition Etudes Ft.Lauderdale, Florida: Meredith Music Publioas, 1996.

Whaley, GarwhoodSnare Drum Solo’s for the advanced beginféilauderdale, Florida: Meredith Music
Publications, 1989.

Whaley, GharwoodRecital Solos for Snare Drurkt.Lauderdale, Florida: Meredith Music Publicatp1980.

Whaley, GharwoodPrimary Handbook for TimpanFt.Lauderdale, Florida: Meredith Music Publicagp1981.
ISBN: 1574630059

Wheeler, Bill (trans.prum Techniques of RusKiami, Florida: Warner Brothers and Core Musidishing, 1985.

Yates — Mallet Warm Ups. Unpublished.

Zeltsman, Nancy-our-Mallet Marimba PlayingWisconsin: Hal Leonard, 2003.

Zivkovic, Nebojsa Jovarkunny Mallets Germany: Gretel Verlag Dinklage, 1992.

Weckl, DaveBack to Basicgvideo).



THE BOOKSHELF

Adler, Mortimer J.Six Great IdeasNew York, N.Y.: MacMillan Publishing Company.
1981.

Airasian, Peter WClassroom Assessmefii’ ed. New York, NY: McGrawhill, Inc.
1994.

Alves, William. Music of the Peoples of the WarlBelmont, California.: Thomson
Higher Education. 2006.

Arends, Richard ILearning to Teach3® Edition. Unknown. 1994.
Atkins, Ronald All that Jazz: The Story of Jazz.

Atlas, Allan W.Renaissance Music: Music in Western Europe, 140600 New York,
New York: WW Norton & Company. 1998.



Berry, WallaceForm in Music 2" ed. Englewood Cliffs, New Jersey: Prentice-Hait,. |
1986.

Buchanan, Scott (edThe Portable PlatoNew York, New York: Penguin
Books. 1948.

Burkhart, CharlesAnthology for Musical Analysi@th ed. Belmont, California:
Wadsworth Group/Thomson Learning. 2004.

Byrne, CharlesMusic Fundamentals: A Functional Approadi® Edition. Dubuque,
lowa: Kendall/Hunt Publishing Company. 1985.

Carr, lan.Miles Davis: The Definitive Biographiew York, NY: Thunder’'s Mouth
Press. 1998.

Cooper, Martin. (edConcise Encyclopedia of Music and Musicians

Cope, David HNew Directions in Musics™ ed. Dubuque, lowa: WM.C. Brown
Publishers. 1989

Crabtree, Phiilip D and Donald H. Fost8onurcebook for Research in Music
Bloominton, Indiana: Indiana University Press. 1993

Downs, Philip.Classical Music: The Era of Haydn, Mozart, and Beeen.. New York,
NY: W.W. Norton & Company. 1992.

Edwards, Austyn R. and Nilo W. Hovey. Edwatdsvey Method for Cornet or Trumpet
Miami, Florida: Belwin-Mills. Revised 1968.

Fabrizio, Al “Corky”. A Guide to the Understanding and Correction of iration
Problems Clearwater, Florida: Meredith Music Publicatioh894.

Forbes, Elliot (ed.Thayer's Life of BeethoveiNew Jersey: Princeton University Press.
1967.

Frackenpohl, ArthutHarmonization at the Pian®™ edition. Dubuque, lowa:
Wm.C.Brown Publishers. 1991.

Fuller, SarahEuropean Musical Heritage: 800-175Rew York: McGraw-Hill, Inc.
1987.

Goulding, Phil GClassical Music: The 50 Greatest Composers andrTh@D0 Greatest
Works New York: Fawcett Columbine. 1995.

Green, ElizabettiThe Modern Conductos” Ed. New Jersey: Prentice Hall. 1992

Greenfield, Susan ALlhe Human BrainNew York, New York: Basic Books. 1997.



Gridley, Mark C.Jazz Styles™ Edition. Englewood Cliffs, New Jersey: PrenticdlHa
1993.

Grout, Donald J. and Claude V. PaliséaHistory of Western Musid™ ed. New York:
W&W Norton & Company.

Grout, Donald J. and Claude V. PaliséaConcise History of Western Mus" ed. New
York: W&W Norton & Company.

Grout, Donald J. and Claude V. PalisaaHistory of Western Musi@" ed. New York:
W&W Norton & Company. 2006.

Hamlyn, D.W.The Pelican History of Western Philosophiew York, N.Y.: Penguin
Books. 1987.

Hays, Pamela Telllejohn and Michael Allen and Roallespie.Essential Elements
2000 for StringsMiluakee, Wisconsin: Hal Leonard Publications020

Hester, Michael ESaxophone MasterclasBucson, Arizona: Michael Hester. 1998.

Hunt, Norman and Dan Bacheled&uide to Teaching BrasBubuque, lowa: Wm.C.
Brown Publishers. 1994.

Instrumentalist, ThePercussion AnthologWorthfield, lllinois: The Instrumentalist
Company. 1995.

MT 655. P42

Jeppsesen, Knu@ounterpoint: The Polyphonic Vocal Style of thaeirth Century
New York, New York: Dover Publications, Inc. 1992.

Johnson, Theodore @n Analytical Survey of The Fifteen Two-Part Inuwamt by J.S.
Bach Washington, DC: University Press of America. 1982

Kamien, Roger (ed.'he Norton Scores: An Anthology for ListeniNgw York: W&W
Norton and Company. 1968.

Kant, ImmanuelCritique of JudgmenfTranslated by Werner S. Pluhar. Indianapolis,
Indiana: Hackett Publishing Company. 1987. Origmatblication 1790.

Kennedy.Oxford Concise Dictionary of Musig™ edition
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MCKENDREE UNIVERSITY PERCUSSION
Upcoming Dates

June 17, 2008 — “Chop Shop” 7:00pm

July 13 — 18, 2008 — Yamaha Midwest Percussion Gasajuring Bret Kuhn, Victor
Mendoza, Erick Saoud, Ryun Louie, Jeff Valpertsafetdinds); Percussionists perform on MPC concert
(O’Donnell, Alls, Hettenhausen, Neuman)

September 19, 2008 — 9:30am/12:30pm Percussiomtbhsand Jazz Ensemble
September 20, 2008 — 9:30am Percussion Ensembléaand=nsemble
September 22, 2008 — IMEA Preparation Clinic

October 4, 2008 — “Preview of ChampioriBércussion Judge: Chad Schaedler)

October 11, 2008 — Mass Band Day &/or Parade & Hmmeng



November 5-8, 2008 — P.A.S.I.C. in Austin, Texas.

November 10, 2008 — College Career Day

November 18, 2008 — Percussion Ensemble Concert

November 20-21, 2008 — Marching Bearcat Band Ydeegple’s Concert
January 19, 2009 — Jazz Improv

January 23, 2009 — Percussion “Tour”; details TBA;
January 24, 2009 — Waubonsie Valley High Schooly'D&aPercussion”

February 12-14, 2009 — YPC

February 16, 2009 — “Day of Percussi@Réaturing Dr. Steven Hemphill)

Steve Hemphill, Professor of Music and Director Rércussion Studies at Northern Arizona Universityces 1991, earned a
bachelor’s degree and master's degree from thergasSchool of Music and a doctoral degree fromididoBtate University. He has
performed with the Atlanta Symphony, the Roche®bilharmonic, the Savannah and Tallahassee Symgdottie Phoenix
Symphony, the Arizona Opera Orchestra, the Orgugisionica Municipal of Caracas, Veneauela, andRlagstaff Festival of the
Arts Orchestra. He currently serves as princippapanist with the Flagstaff Symphony and as priatjgercussionist with the Music
in the Mountains Festival in Durango, Colorado. nipéill has published articles iRercussive Notes, The Instrumentalist, The
International Association of Jazz Educators Jourdaizona Music Newsand a number of statewide educational newsletteesis
associate producer/director Dhe Art of Timpaninstructional video series, and is a past presidéfAS Chapters in Arizona and
Wyoming.
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